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MALANCHA
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Mly be you have never known it, but you \\\\§\\\\\§\Q\§\§\\\Q\\\\\\\\\\\

have a third-eye !

lt is that eye, which sees the unseeables & & QA SN
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The pair of eyes, we have, can see upto the ;
outer borders of materials & things; and 3

halts there. It is the limit for the eyes.
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Bnt, to see through the ‘solids’ one needs
his — ‘third-eye’.

Strength & power of the third-eye vary
with individuals. Some have weak ones &
some have strong ones.

Y W

lt is, through the third eye, that a painter conceives of
an idea & paints it on canvas. [t is the thicd-eye, which
gives vision to the philosopher, as he sees ‘unseeables’,
And with this third-eye a poet sees ‘things’ which he
puts upon paper ;—for the world to admire, appreciate
& enjoy.
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Ultra—powerful third-eye of Rabindra Nath Tagore, catastrophe and homele
helped him to visualise, the fierce combat of emotions, ‘Jealousy’', w
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ethics & animality, in the-mind or soul of a woman, — ! % '
he fondly names — Niraja them.—and one ‘man’ :

‘woman’', when
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'I' Suspicion gradually creeps in upon Niraja's soul, as
agore saw very far, He followed ‘life’ up to beyond and after an accident, she delivers a dead child, which unba

NN 1 |} . 1 1 1
Wi & that is the story of 4 mind and disables her body.
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Her body weakens and
more does her mind, as time
moves - on. -Her place of
companionship, - in the daily
rounds, at ‘Malancha’, she
had to surrender to Sarala
and this was a sting on her
mind. She imagined, she
was loosing ground to Sarala.

Emotions stormed in her
mind, as she grew physically
weaker, day by day. She
visualised in her mind, that
the ‘blank' she would leave
behind her, is going .to -be
fiiled up by Sarala.

She regretted her physical
inablity and imagined the
woeful future of her hus-
band, —Aditya ;—when she
was no more.

At a time, she sympathises
‘with her husband and wishes
to sacrifice her claims upon
the ‘malancha’ and Aditya, in
favour of Sarala meaning, a
peace and purposeful life to
her husband. Jealousy and
selfishness, innate in the
woman, caught hold of her :
as she imagines, what she
was going to do. Her com-
mendable resolutions, spirits
up in the air. She could not
‘sacrifice’. Desire developes
within her and she clings
madly,—to the earthlies

Ramen, a ‘true friend of

the trio, a pure and young
pachelor,—sworn to remain
as such, till the liberation

of the motherland—India,
solaces them, in
ferings.

But fate ordains
wise and in pursuit
Ideals Ramen, annoys
ruling-power and
Sarala, recei
Imprisonment.

Remorse fills Niraja's

heart, after a quarrel with
Aditya, and symy
Sarala gains Niraja's mind.

She prepares for the
evitable, as she
herself for the final sac
which a woman can 1
make. She made up h
mind to leave Sarala und
the care of her husband
Aditya and asks them
side her bed

A fierce conflict be
‘sacrifice’ and
raging within—she nr
the final announcement
soul revolted and
takes her up—fully, as
puts in her appearance.

She shouts her away,
they stand—exclaiming that
she would never part with
her ‘Malancha' or her hus
band, in this; or the other
part of life.

The climax of the raging
emotions, is too much for
her frail body. It gives way
and her soul passes onto
oblivion, while nature echoes
her desires, in flowers,
leaves, plants and in the air.
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